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PH.D. IN MUSIC DIAGNOSTIC EXAM TEMPLATE
PART A: 9-12 noon of exam day

(TEST OF ABILITY TO REPRESENT MUSICAL PATTERNS)



In around three hours of listening to and contemplating on the provided two (2) three-to four-minute recorded music, demonstrate the competency to (1) symbolize or “transcribe” the sound into an intelligible music notation and then (2) comprehensively describe in prose (i.e., words in paragraph form) the essential features of the heard music. This test is meant to measure the level of your ability to perceive patterns in the recorded music and your ability to describe “objective features” that are “in” the music (and not totally
subjectively perceived by your imagination alone), i.e., please use a technical vocabulary in your prose description, without however limiting yourself to common terms like rhythm, melody, timbre, and intensity. In such case, you may have to draw in creatively notions such as time, space, shape, texture, color, tactility (gestural), and so on. You may use a musical instrument to test out your notation.
--
PART B: 1:30-4:30pm of same exam day
(TEST OF ABILITY TO READ AND WRITE WORDS) In this test, applicants are
strictly prohibited to use the internet.
In around three hours of reading and writing, demonstrate the competency to discuss music in the contexts of society, culture, and history, you’ll be provided with a two (2) three- to five-page excerpts from a book in one field of music scholarship such as ethnomusicology, music history, sociology of music, critical musicology, and so on. After reading each excerpt, you are to reflect on the argument that the author of the article proposes and then think of case examples that you know of from your own background and that would illustrate the author’s argument. You are therefore required in this test to write an essay of around five to eight pages (double-spaced) paraphrasing the idea and then responding to this with your own original examples.


